.
AN
I HROUGH
yF—

| 1{4
E 2

X%,

I e
ﬁl‘i@f&"ﬁ ;i

ACTION THROUGH

. INACTION C—

A

NVAN
g =

Chou Tai-Chun

Solo Exhibition

& W DURATION

2018.04.07 sat.
05.065un.

M ® OPENING

04.07 sat. 3.00 pm




" BRI IER — FRTDA L
—__—"J liNacTioNC—

EHA : 2018.04.07 Sat. - 2018.05.06 Sun.

[HEETERE © 2018.04.06 Fri. 12:00pm

BH% : 2018.04.07 Sat. 3:00pm

R - BRBMHO2E

LR - ARE

BMRARRERNEREMPOEN " HATS ) BE  MRIEAFEU=MHAF
BRO—EXRBERNRREAFRNRAL - REHERN "2, BIAHIIEME
TEARERIS ) B - 2ISFER TERTDE ) - E=REERMAIAME  2ERTBFEHARN
REFEER  EHANUBEEEE A - INEERREE Y —BERSH @ lMFRE
FEMANARBEER AR - ARNBRZSEWMER - BEEEERA—EREN
HR WEREESMRSE -

TE2016F BT TEARRIS | 2R ARRESRRREAARN BT EERENE
M - WEREIAREARENER TR - MAESRERT @ MEEELFEOMNE
& EMFESBERNCER - FRMEBRCHMNBEISE - WESLUARERNEM
SRHERTEEEADERNGH  FERIERSSRE B RERENAAEII
EhE2MRTEE —ERTIVERANEELHEHRAMRNERZE - I ERMS
HHREEZIN » BEERTIBRE B RNEREE -

ARLEEERESHZRREAEGR  EARFEPERHRN "HERR )  METABR
KENZKAER  LEREEBHENENTL - tMIRZEEELZERSZOER
MERTRAMUERERERER - RIEEIME ORI T RRNEFSR - HArERN A&
EANFELERNTEEA @ EIt - EMRLURFEM FNIRZERR T ASRSMENEEE
M MBtERPYRNME BERGEEVAINERAEREALETHNEGER » KEE
Y REARABENE NI TNEMEMER - REENASLLELEFEESRE
JARERTEL 0 TEEER, - THERETHENRE,  XHRERE - KBERER
B2 2ER—EESEBEHEHHER -

HilHKET

FRHE - 1986 FA N EEHIT - 2012FRXENE TSI BMAEXMAB LIRS E -
EIEEEMade in TaiwanIT AESR - 2016ERES b ETeE R " BfES1S | &
B o 20114 (2IRFE) - (WFB24h) FFF2018FHRIESH (Back to) (&l
Yy ZIFEIE - ARBEFGEEEBENMEETREFENREBLREES » N THE
SENRERABERE  FRARANKREBEF HEMEREBEARYERENFTEE o thATH
rRITEERAE  BREREBEBHAZE  ABEERBNEEE  ZHERTERNS
e BEE S BIERAE - B1E201 7N B EHOCIMuseum ~ H A EEEBankART
Studio NYKE » /ER IR EBEN & ET8E « =brh 7 EMT8E BN B 6 S<iTRE BLT o

% B W F D
LIANGGallery



BARHE CHOU Tai-Chun

gL —30EHE

Beyond the Mountains - 30 Degree
Wave

2017

Ewmh« &7  Acrylic on canvas
120X 194cm ( 116%E )

B{HE CHOU Tai-Chun

Il — e E

Beyond the Mountains - Reality Is
the Best Teacher

2017

b« B Acrylic on canvas
120X 194cm ( 1165E )

B CHOU Tai-Chun

AL —fth#&

Beyond the Mountains - The Others
2018

HEEM (B 87« &5
A BUEE « BHTEEAES
I EER N KEIRR)

Mixed media (acrylic on canvas,
curtain sets, neon |ights, laser
cutting and paint on iron, poster,
diasec)

RIS A /NTE

Dimensions variable
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FEfeHE CHOU Tai-Chun

Bl — SRR AR

Beyond the Mountains - Cannot Hide the Future
2017

Bw 0~ T Acrylic on canvas

162 X 360cm ( 2925F )

A CHOU Tai-Chun

1013 —H s

1013 - City's Basin

2017

BT~ A5 Acrylic on canvas
40X 120cm (2458 )
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B4 CHOU Tai-Chun

AL —ABERRCE

Beyond the Mountains - Bearing the Heaviness
of the Landscape

2017

B35 ~ 2% Acrylic on canvas

140X 140cm (98S)

AMHE:  CHOU Tai-Chun

ALl — ERR R

Beyond the Mountains - The First Viewpoint
2017

Bte 0~ % Acrylic on canvas

140X 140cm (98S)

B  CHOU Tai-Chun

Al —

Beyond the Mountains = Turn

2017

B#E 0~ /M Acrylic on canvas
140X 140cm (98S)
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A  CHOU Tai-Chun

ALl — BN EER

Beyond the Mountains = The
Cracking Thoughts

2017

Bwi~Em

Acrylic on canvas

120X 162cm (975% )

fAfeE  CHOU Tai-Chun

Al —@BIEEES

Beyond the Mountains - Surreal
Stage

2017

B =

Acrylic on canvas

725X 91em ( 30F)

A{tE  CHOU Tai-Chun

AL — EFEA ORI TR

Beyond the Mountains - Pointing
at the Avalanche of Innermost
World

2017

B~ 8

Acrylic on canvas

72.5X91em ( 30F)
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I CHOU Tai-Chun

1107 —ZE8)

1107 - Influence
2017

Bwh ~Em
Acrylic on canvas
53X 82cm (22%E)

St CHOU Tai-Chun

0927 — £ BIERBENER
0927 - Thinking about the Scene
of Swinging

2017

Brwh =M

Acrylic on canvas

40X 60cm (12%)

A CHOU Tai-Chun

0926 — A TEEE I
0926 - All the Old Things Are
Built on Traditions

2017

Bwh ~ 8N

Acrylic on canvas

40X60cm (12%%)
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B CHOU Tai-Chun

£ B2 KA LUBR

A Single Spark Can Start a Prairie
Fire

2018

B« BB Acrylic on canvas
194 X 240cm ( 2335k )

B CHOU Tai-Chun

1004 —H AN EEZ REI9RZE
1004 - We Still Enjoy the Same
Sky

2017

B350« 8% Acrylic on canvas
60X 80cm ( 24%% )
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AfSH CHOU Tai-Chun

ALl — B RSdER

Beyond the Mountains - Rifts in Time
2018

B35~ 4 Acrylic on canvas
206X 40cm (415%)

B4 CHOU Tai-Chun

We Fix the Gap

2017

5~ =7 Acrylic on canvas
255X 17.6cm ( 2F)
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Chou Tai-Chun Solo Exhibition— AT Ej E’:A

Action Through Inaction — " liNacTioNnC—

Duration: 2018.04.07 Sat. —2018.05.06 Sun.
Press Preview: 2018.04.06 Fri. 12:00pm
Opening: 2018.04.07 Sat. 3:00pm

Venue: Liang Gallery 2F

Artist: Chou Tai-Chun

Chou Tai-Chun holds his first personal exhibition at Liang Gallery under the title “Action Through
Inaction.” Chou adopts a trilogy form to develop a narrative representing the relation between
oneself and the environment. The three stages of the series, as shown in “Globe Silent”, “State of
Flux”, and “Action Through Inaction”, visualize painter’s take on the external world and how he
reflects upon his position in it. His painting often features one important signature, which is how
paintings as they are respond to the epoch. Unlike photography or other practices related to
mechanically produced images, the painting here in our discussion, as a narrative, reveals its
allegorical character.

After the solo exhibition in 2016, Chou went over to Korea and Japan to work as a resident artist.
Although he visited the area affected by the Fukushima Daiichi nuclear disaster, and has found
many subject matters from his surroundings. In the solo exhibition by this year, it is the continua-
tion of his long-term artistic exploration. The series features the internalization of emotions and
feelings to express the concern for the land to be healed. He attempts to create unmounted
canvases represent temporary but yet flowing scenes. The artworks hang highly above, sometimes
reminiscent of flaunts in the distance which is impossible for spectators to look at it closely. The
unapproachable paintings imply the artist’s desire to accentuate a different, and more abstract,
expression of emotions. Apart from the response to the close-range accident/event, he is
concerned about the filtered and recollected opinion after a moment of contemplation.

With the passage of time, the scene of disaster that Chou presents is compromised by dazzling
colors that would not fit in with the disaster at all, and by some transcendental forms mixed with
the landscape of reality. Meanwhile, there is an icon image threading all the exhibits together —the
tent, as a temporal residency, guarantees the minimum demand of living as it also offers humans a
shelter and the place to take a rest. At the same time, the mobility of the tent also suggests a
guerilla way of survival, fighting against the wild Nature beyond the grasp of humans. Here, Chou's
tent, with its door lifted open, symbolizes the direct encounter between humans and the outside
world. On the other hand, the dents that appear in several works, which look like scratches on the
surface of a plant encroached upon by tension, are stitched up with colorful putty and thread
mixed with various boundaries and thoughts. At last, these messages are more hopeful than
before. ‘Sweetness follows bitterness’, ‘“Time is a great healer,” as the saying goes. Since the wound
is followed by healing and the disaster by recovery, it is still a world worth living in.
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